asian cultural council

2022 Japan Grant Program
Application Form for New York Fellowship
20224 ACCAXIS > OV S A
—1—3—% - Jx0—>vIJHEE

Funding Period: June 1, 2022 - December 31, 2023

Please fill in this application form both in English AND Japanese.

For questions about word limit: The limit of Japanese characters is for reference only. Content
should be approximately the same for English and Japanese.

3. Application forms should be saved and submitted in doc, docx, odt, or rtf (rtfd) document file
format.

4. All necessary documents with this application form should be attached in one e-mail and sent to
application@accjpn.org with the subject line “2022 ACC application.” The email message should
not exceed 20MB.

5. Application period: January 13 to February 3, 2022 (JST)

ERMBAYAHAR : 2022F6A1H~2023512A31H

1. 2 TCOEHICDVT. RESLUBAXREOMSECTITALTIZE0,

2. REBTOEHHIENSHIEBRICDVWT : BBRESNTEAARETOFHFHIRESEZ L LT, TNENARST
HBDEEBIEUTEE,

3. HFEE(E. doc, docx, odt, rtf (rtfd) WINHDXET 7 MILERTHRIF L. IBEL TS,

4, IRTOREEFHERZ EA—JLRFU. &% [2022FE ACCOS > MREE] &UT.
application@accjpn.org FTIIRELEEW 1RFEICTE 1 X—)LDREE L. RTBFEDOEICED
57, 1 X—)LOBFS(F 20MB LINZEEFLTLIEE0N,

5. EAEER{IHARI : 2022&F 1 A 13 H(K)~2A3H (K) (BAH)

I. CONTACT INFORMATION Ef&5%

Applicant Name and Gender EREEEDIERI & &f0:

WINMEIRL TS EE0N,

Prefix and Gender:

BRERE IR - Mr. Male %

Family Name : | Hagiwara Given Name: | Yuta
| () FRIS ZHiI(%): X

Full name as it appears on your passport, if different from above:
NRAR— b iiEita (LRREERRDI5S)

Artist name or stage name, if different from above:
=54 A2 (LEKZAEERRDIES)
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Country of citizenship/BE#EHS LUVHRIEEIFDOE :

Japan/BHA&

Mailing address/3R{EFk :

1-6-14, Takinogawa, Kitaku, Tokyo, Japan 114-0023 /EFREPILXEEF)I|1-6-14

Email address/AXA—IL7 RL X :

kamomemachine@gmail.com

Phone Number/E:EES :

090 2480 9434

Date of birth (mm/dd/year)/$%£R8 (B/B/4E) :

10/01/1983

f5) FEABN 2022 F 1 A 13 HOZAF 101/13/2022] i A

II. BACKGROUND & QUALIFICATIONS #ZEEE&iEM

Your artistic field (Please check “X” for ONE of the following only.):
BEOEMDE (U TORHNSVEDIC"X"ZANTLSEZ L. ):

Archaeology / Z&%# Dance / >R - £

Architecture (design, history and theory) / EE Ethnomusicology / RIEE%HF

Arts Administration/ 7 =W 7 RZZX KL —>3> - Hl{E Film-Video-Photography / BRE- E5 7 5B
Arts Criticism / Z=fi#tET Literature / X%

Art History / SEffis2 Museum Studies / E¥I8EZF

Conservation / EffimiZig Music / &%

Crafts / T= X | Theater/ ‘EE|

Curation / +a2L—>3> Visual Art/ E2277)L - 7— b

Biography #ZEE:
Using complete sentences, provide a brief biography summarizing your work, education, awards, and any

notable professional achievements. Do not copy and paste your resume/CV or include website links.
[200 words limit]

In 2006, | graduated from Waseda University, School of Humanities and Social Sciences

In 2007, | founded “Kamome Machine,” my own theater company.

From 2014 to 2016, | joined the Folk Performance Research Group, and conducted research
on folk performances in Japan and Bali.

In 2018, | participated in the Theatertreffen International Forum, a workshop conducted as
part of the festival's program. Outside creating theater, | also work as a journalist, writing
articles to magazines and online media.

| have directed plays such as “Waiting for Godot in Fukushima,” a piece staged in
Fukushima immediately following the accident at the nuclear power plant, “Oregayo,” a
performance which uses the Japanese constitution as its text, which was invited to Temps
D'Images Festival Cluj, an international festival in Romania, and Samuel Becket's “HAPPY
DAYS,” which was staged at Theater Commons ‘18.

In 2020, | began working on a series of performances conducted over the phone, taking the
form of a one-on-one conversation between the performer and audience, and so far have
staged two works, “Moshi-Moshi, Not I” and “Moshi-Moshi, Madame Simone.”

From 2019 to 2020, 2022 to 2023, | was selected as Saison Foundation’s Junior Fellow.
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BEOERE. FE. RER.

<EEW, [BEE - %%}E%@:lt o, IxTHYA rOYU S ODEEDFIFIZURNT L IEE0N,
[3EX T 200 D— RIZE /HASE 500 FHHH]

ZTOMBFIRIE THRFEI NS KGR E ZER

SRICFEDEBEZXERXTEALT

2006$ ARG K5 U2 3E, 2007 45, BEH OB v =— TH ?6?5(')7/““/J
% AT 5, 2014 4E~16 4, Ef’\%*‘bnﬁﬁ777 _?%b[lb HAREER L OUNY Bl

% RARETRE pFJE 2016 4F, FIJZ {ﬁif'?'Aﬂ/?#/l/@%{ﬁiﬂj?g%*ﬁ%xﬁo 201835
LY U EEIESIC TR S L7 U — 7 3 5 v 7 Theatertreffen International Forum | LZWJD

7 — 7‘47<I\kbf@(£@10>ﬂﬁ DX —FURRELTHHEE - T AT T EICH S

BHWEAR I, ﬁ%?& [EL% Df@ 5 | EDTLELRTE%TZF %ﬁ%&ﬂ%m H
ETXARNMIMMEHL, /1/~<7,47’0>I[5@r(,ﬁif§| 4% « Temps D'lmages Festival Cluj (2 #
%ﬁﬁh/7&~:%/xm IChHEEN TLdbERAA] (F:Hlax

%%@ B L ORISR T 11 T A B U — XA B L . T

o
LU0 [HLb L. YE—XSA] 2% 2019FE~204F, 22 HE~
23 H | ? VYAMM I Y 2 =7 7 = v — |28,

I

??%%°
w-)

ﬁ%ﬁ

2
+
[ 7
é
b

Co

c.of vﬁ@% ‘°¥

Please provide your current professional position/title:
HEOREDRE. FEHEANS DGR EMZILATI

Title (;B&/1%E): JEHZR
Organization (K. #Ei#&): nNEHYI—>

Artist Statement 7—F+4 X b - AF—bMA b
If you have an artist statement, please enter it here [200 word limit]

Ir; 2011, ﬁlapan experienced the Great East Japan Earthquake, and the subsequent nuclear
catastrophe.

What the people of Japan experienced then was the vast ambiguity that the word “public”
holds within our society. It was not the devastating catastrophe, but the ambiguitﬁ of this idea
of what is “public,” and the ambiguity of such a realm's existence, that brought about chaos. It

was also exposed that the idea of “self,” the smallest constituent of society, is equally
ambiguous.

This idea of “self” is one of endless ambiguity.

Even when faced with the sllghtest of questioning, the idea of “self’ begins to lose its

supposed stability. What does “self” indicate? Am “I" the existence that is proclaiming this idea
of “self”? Where does “self”’ begin, and where does it end?

The idea of “self” is as ambiguous as that of the “public”
This ambiguity should allow for an alternate reading of its meaning.
| use performlng arts, a physical medium, to redefine the idea of ‘ self and further redefine

the idea of the ° publlc realm, a realm where we gather our “selves.” This is how | transform
society.

T=FTA AN« AT = bXAZ RESFEDHF. IE5CERALTLIZS0,
¥V —F A A« AF— AT bEF CEEGDFEHOI LT MEHBLIZEDTY, EZa7ILT

S NNAW
—Z207=Y, BERE, TBETHEFZITODTDE (FIERALIZEV, [RXT 200 O— Ri2E/BAGE
500 F4H=]

ZMTimﬁHﬁﬁ@ktﬁ%ﬁ%ﬁﬁ@iﬂﬂ%ibﬁo - o
T T, BRIZAEZ D ANADRIZOIE, BRIZETS Atk EWH FED, EH5LEHD
RVBER S 572, AEbid, SCEORS LS| ([CIREL L 72O TIX A2, R B, £ OIFE
#6%EﬂfiﬁwaﬁJ®@%é SRELLIEDIE o7, Z LT, ZOBER ST, Rk
FIZBid, ZOHRTEE DI/NEATH S [FL) OBEIRES ZFk LTz,
Fﬁjkﬁafﬁ%it\ﬁbf&%&%®f%é - . \ ‘
— R FEE D E%R A RO L ﬁxéfﬂjkwoz%i\b#@&%%%&oﬁéﬁﬁ
T%@%%%&of&<%ﬁofﬂj&iﬁ%é#@#o [FL) L EWT DFEIT TR 7
D2 EZETH FA T, EZFETH [FA TERVON?
FﬂL%Fﬁ%J%@%f%éo
mOIE, ZOBRIPRIC, COEREFAERD 2 LTS ST
ﬂ@\%%%%?47k?5%é%%%%bffﬂj%ﬁ #1505, £H5LT, TR b
BIE S PP Ch D AN HFIERT Do LT, COHSEEA TN,

Professional website URL BB ®DHKR—ALA~R—= URL:
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If you have a professional website, enter the URL here.
F—=F4 ARPEMRELTIOTITHA MM HBBEIC URL ZEEALTLIEE,

URL: | https://www.kamomemachine.com/

Full CV/resume of the applicant EHEEEDREES :

Submit your CV with your application form as an email attachment to application@accjpn.org .
*Please submit both in Japanese and English with the same content.

*Please save and submit in either doc, docx, odt, txt, rtf (rtfd) or pdf format.

BEE (L>aX - CV) ZARREFEEZEEHI(C, application@accjpn.org FE(C A —JLFMFICTRE S EE0N,
* 0 - "L (ARNB) TTRELSEEL,
* doc, docx, odt, txt, rtf (rtfd), pdf WVINHDIT 7 AILER THEEFL. JRHEIEE0,

Portrait BAGE :

Please attach a recent portrait on the first page of this form.

*Please attach a JPEG file of 240x240 pixels, 72dpi or less.

These photos may be used to illustrate the finalist applications when they are presented to the ACC Board of Trustees,
and/or to introduce grant recipients within the same cohort to one another. Photos are never used to judge the merits
of an applicant or a proposal. ACC does not discriminate on the basis of age, race, sexuality, gender, gender
expression, or religion.

1 R—=SHLIGEZDBREEZE RIS IEE L.

* JPEG (CT 240x240pixel, 72dpi IADT —F%= 5T L TLIEEUN,

7y TO— RWEZIELKBE(G. IFAFOEEDES, U5 MEEERTOBNRE. NEPCOFERICIRDET . RFEEREH
ENBOEB(CMASHETDIEDTIFRL,. F£o. ACC (FHFIT AT, MRIPEDRR. FEUCKDIERFLZUEE A

Work Samples @&l :

If you are in the field of creating your own work, please follow the Application Guidelines and submit your
work samples with your application form as an email attachment to application@accjpn.org or provide a
download link below.

*If you are submitting documents as email attachments, please send one email per application, and
regardless of the number of attachments, please keep the size of each email to 20MB or less.

*If you are submitting a download link, the total size of the data should not exceed 300MB.
CBETHERESIEESNDIDBEDS F. BFESHEERNA RS (K> T, CEBEDIFRICATIEN ZARE
E L HI(C. application@accjpn.org 5B(C A —)LRMTICTIREWETZ < BTFICFD>O-RUDORSEALESE
LYo

* A—)URITRET DIHEE. 1 BEICHE 1 XA—)LOXEE L. RMABHORCENST. 1 X—JILOBE(
20MB BIAZEF LT EE0N,

x AT O— RUSOERHT BIHEA}. T —FDHRBEN 300MB ZBZRNELDICLTZEL,

Download URL: https://we.tl/t-eu0G2S8ikO

*I1L KNUPIL. P—hPREZZAM—232, 88, BLFRE. CESTHEREZIHFENRVDEFDS (. BFEENTIE
9 BEESICTEILIRERRR CZBEL TUWELE., (FRENECREBVWVEEKLERDDFEA.

Recommendation Letters #EIK:
Please provide contact details of two professionals providing the recommendation letters.
HWERZIRE I 2HMR 2 2OEREELZALTSEE0,

1 2
Name: Chiaki Soma Tadashi Uchino
» FRES THK PR
eI
_ ARTS COMMONS Representative Professor at Gakushuin Women's
Title: Director, Art Producer College
o B NPO iE N E T A HEAREERE, 77— b | FEBE L KPR EBR AT B A
T T ot Sk R
e Arts Commons Professor at Gakushuin Women's
Affiliation: e College
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FRiE : FEBEL T RF

Email: somachiaki@gmail.com Ig3t-ucn@asahi-net.or.jp

*By following the Application Guidelines, you must contact your recommenders and ask that they submit
their letters via email to application@accjpn.org on or before February 3, 2022. Download the
recommendation letter format on our website.

*EASEEFAIER A RS > (CED> T, FHEENEAL 2 ROHES (CHEEIR%E application@accjpn.org 5B(CIEH
WS ESTHFESTTE 0, 1REHEIRE 2022 £ 2 A 3H(KR)ET,
WBIROTA —v NI T b5 0O0-RUTLESU,

Language knowledge/SMEIEAN :

Please list any languages you have learned (other than your native language), and rate your listening,
speaking, writing, and reading ability.

BEUEEBMUOSEZRATEOL. BEHIICTUTOR, /Al /Aa WS "X Z AN T ZE0),

1. Name of Language

3EE/English

SHEFEDIERR:

Listening E<: X | Good B Fair a] Poor A<A]
Speaking &9 : Good B X | Fair 7] Poor AE]
Writing &< Good B X | Fair 7] Poor A\]
Reading 5t X | Good B Fair a] Poor A\]

2. Name of Language

SN EEDHE: HERE/Chinese

Listening E<: Good R X | Fair 7] Poor A<A]
Speaking &9 : Good R Fair a] X | Poor A<\]
Writing &< Good B X | Fair 7] Poor A\]
Reading 5t Good B X | Fair 7] Poor A\]

Experience in your destination country/region iEfiis55 TDIEER:
Have you ever stayed or lived for a long period of time in the country or region where you are applying to
travel? If yes, please provide when and the purpose of your stay.
SERFESNDEMEDHI - E(C, CNFETRIABOBEPEEOHISRZE D> TV &[dHDEITH.
HdHEF. HECHTREEZZRALIZE,

7&L. none

III. PROPOSAL HIFEAZE

Summary BEHE:
Provide a brief summary of your proposal [in 3 sentences or less]:

¢reksearch of “Democracy’s Body” that contributed to the rise of alternative theater in New
or

HERNEOMEZMRCHAL LSV, [RX 32T AAEY, REEAFREBFARBICLTIEZSU,. ]

| Z2—3—VCHBIBAINEGTFTFT+1 TS FH—DERESZZ /= [Democracy’s Body] ®UH—F

Proposed Fellowship Activities 7T0O—3v JEEINS:

2022 Japan Grant Program
Form for New Yotk Fellowship Applicants
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Describe your proposed fellowship activities, being as specific as possible. Be sure to address the
following questions.
e What do you hope to experience or discover in New York?
e Do you have a specific research interest or project you will be pursuing, or are you interested in
more open-ended exploration?
e What opportunities are you seeking that aren't available in your home country/region?
e Why are you applying for this opportunity at this particular time in your life and career?
o If there are specific opportunities you would like to pursue, be sure to include them and give
dates if known (for example, festivals, cultural sites, etc).
[500 word limit]

My fellowship activities in New York will concentrate on investigating “Democracy’s Body” in
the 2020’s. “Democracy’s Body” is a concept coined by dance researcher Sally Banes as the
title to her book detailing the work by the Judson Dance Theater.

Post WWII era New York saw the birth of a trend of performances which would come to be
known as “alternative theater.” Through their work, experimental groups such as the “Living
Theater,” “The Performance Group,” and the “Wooster Group” investigated ideas of
collaborative creation, audience communication, and the social impact that performances
held. Their unconventional performances provide equal or more significant implications as
artwork presented in theater venues. It maz be said that their work stripped theater of the
privileged theater space, “democratizing” the performing arts form itself. These acts are a
product of a democracy-driven “New York’s Body,” in other words, a physicality uniquely
indigenous to New York. My research of “Democracy’s Body” will be conducted under this
premise.

But why conduct this research now?

Ever since the 2011 nuclear catastrophe, | have centered my work around the idea of the
“public” realm. And in working with this concept, | have mainly drawn from European
performing arts. This led to the creation of political works such as “Waiting for Godot in
Fukushima” and “Oregayo.” Since the pandemic, the idea of the “public” has obtained a new
meaning. Others are now a risk factor, a courier of viruses, and we have confined ourselves
from communicating with “others” in society - neighbors who live in homes other than our
own, people of other social classes, citizens of other countries. The way | have altered the
format of my work, as seen in the “telephone theater” series, is my response to the
transformation of the idea of the “public.”

My research will include attending programs such as The Public Theater’s “Under the Radar
Festival,” and visiting venues such as the Performing Garage, observing the role the audience
plays in these theatrical performances. | also plan to study the New York Public Library for the
Performing Arts’ archive, to prepare for my new performance.

| also hope to make detailed observations of the city of New York itself, and of the people
who live there. Through my research on folk performance, | have learned that the daily lives
of the people are the foundation of art. My research will examine the experiences of the artists
and audiences of New York, and what democracy means to the people who live there. |
believe this holds equal or more significance to the research of performed artwork, and
requires a long-term residency.

Through such activities, | hope to investigate the meaning of “Democracy’s Body” in the
2020'’s, and apply the idea to a future body of work that provides insight to the notion of the
“public.”

JxO—>w THRRISEER URLVRBSE TEBLIFEEMICEA LT EEV,. UTICRUEEBADEERSD
TEhIdI L,
o 1 —F—UICHBNWTEZERLIZWLWTIH?
o FEDFT—NCTROTZRBDBE I Z SNICVTIN ? F2ld. KDBRBEGIERDERZITR> TLW &
[CHEIRN B DFEIH?
o CHEDOBEPEAMBICENWTFICANDZEN#HULWTHSD EDRSPEEZLIZVWTIN ?
e CEEDF v U/ ANEDHT, BECORAICREBEEINDBEEITDCENERLEBEZTIN?
o BSETEN. SHBUIZWANRI b T AT /Ul XbhEERRENBNUE. BAWCRELLEEBIT,
DB EHETIHE T DEFEGHAEE < IZE U,
[ﬁBZ‘C 500 T — RiZE /BHASGE 1300 F4HH]
20 F-fXIZB1T 5 Democracy’'s Body] DR 27 —~& LT, NYTOY = —r v 7%
% JE b Ltb\ Democracy’sBody | & i, # v AR5 %‘O)%) — e XA, Uy R
ﬁAﬁeomfﬁibt$®54bw&Lfﬁﬁbf SHETHD,
— kﬁﬂfﬁ rZ]‘ﬂ/ﬁ"ﬂ‘T 4T THE—] LI izhé{f?éf%' DD WZIaER & AAHAE
7, TV y?&—-ﬂﬂ7¢—V/x &»wvjrv—x&—ﬁw—fjkw
FEHR E’Jiﬁ%l SN TITONDERE R Unenl Eic, EHANEDO®H Y 57, #BlK
23 a=/fr—vx /(D}?) D5, BRI B O TERAR IOV TIRE L., £h

N

Y C
Swﬁﬁ\
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E. EEE ) FERRZER DD T OFFHEMNZ FE L
TR 75114 ChoT- b\ 25, 1o 2L
é#ﬁbt%@f%@ bl *wﬁ%#mm NY 281 2" LA TH 5, LFtoEk
T, FAIX fDemocracys Body) IZEREY T —FZEE LI, "
T, BREZDOH A3 /7f)% ?%ﬁ9®ﬁ92m1$®ﬁ%$&u@\ﬂﬁ%
F/_l}itj L) m%%ﬁzuu@qj MZHRATRY, FrZ, I3—u v OHELEMEOE DD 7}3
%@&bf%to%obffﬁ%fﬂh B 72 Mjﬁﬂﬁjkwo%ﬁF%ﬁﬁ%
EIFE L TN, RT3 w7 LI, Vﬁu&w SEDEMRITIMEE LTz, B FK
DA NAEHERY) A7 L0 | Forlt, BaokE EU%A\Q@OtHQMWiTE%
Ték FIp ST HDO N2 E éiéiﬁvﬁwﬁﬁﬁér@%JKﬁ?é%%%ébko
B AR L L C, RIS OB E LI TV DO, F XICS DAL
A@ﬁm HIET AT TH T,

HARRY i & LT, 1 AicdTbind fUnder the Radar Festival| %% U kﬁ‘é The
Public Theater © 7' v 75 L0, NI —I 7 « T =27 FORIGAEFHIL. FRICHEEZ
11 % AR & 70 D BRI DZR[ 2R Lz, %72, New York Public Library for the
%erformlng Arts 73 TR % 7 — 1 A 7 2 RI9E Lo & . FHEOHE 260 7200 & & 2T

772 L, BREZRER D AHA T T IR R =2 —F =7 LWV I EHIZBN T AL D

\%ﬁxm%%@ﬁﬁ%@%@ﬂ%
RFEFFR] 2BRT DNY OFR"RN

i%%ﬁ@%ﬁﬁbﬂw CNETRAASERED ) P—F 217> T X5, BT, Ax
DED LZEDN, ZMarLAr T E#ThHLIEEZD, DD, NY@ iob\“('\ T—T 4
2 R OBENR L DE S Y 7 VT 4 I LS SEXTNED), NY [TAEX DAL
of%fi%kmm%%%ié®#%)# ?ﬁéo%hm\%%ﬁiﬁéhé¢%®ﬁ%
& H C 7> %MU\J: CHERTHTHY, BMTORMMEZLE LTS,

FRLOTEE 2L T, oté%it@ EHICE 85T, 20RICk17 %5 TDemocracy’s
Body] #&£1L FHE W= T 1ERE DD T2,

Future Goals and Impact 33RDBIZEE TDFE:
Describe what you hope to accomplish through your proposed activities. Be sure to address the following
questions.
e What do you hope to gain from visiting another country, either personally or professionally?
e How might the knowledge or skills you gain contribute to the development of your work or art
practice?
e What are your long-term goals and how will this opportunity help you realize them?
e On a larger scale, what need do you see in the field and/or communities in which you work, and
what contributions do you hope to make?
e How will this opportunity enable you to make those contributions?
[500 words]

Through investigating the relationship of democracy and performing arts in New York, | hope
to find new interpretations of the idea of the “public,” which has been the center of my work.
The “public” realm presents itself in different ways, depending on the countries or regions in
question. Berlin has its own “public” realm, while Tokyo has its unique, different version of a

“public” realm. Theater, commonly considered a public form of art, should then take on
different forms depending on each version of the public realm. Through observation of theater
and democracy as its basis, in New York, a city which has a different form of the “public” than
what | am accustomed to, | hope to renew my understanding of the notion of the public, which
of course, entails the creation of a new form of theater which meets the actualities of this
newfound notion of the public.

Ultimately, my interest is not in obtaining positions such as artistic director or festival director.
Instead, through the creation of work that revolve around the relationship of the “public” and
the “self,” | wish to contribute to a society that philosopher Ivan lllich would describe as
convivial.

A society in which each individual thinks, acts, and lives autonomously. A condition where
one lives not only as a consumer, but as the protagonist of their own lives. After caring for my
bedridden grandfather, the idea of each individual expressing their will, and attempting to
change society in accordance to their will. From my grandfather’s loss of autonomy,
paradoxically, | learned the significance of will. In order to create a convivial society, | believe
it is vital that we re-examine democracy, an idea based on each individual holding
constitutional rights.

As an artist in the field of performing arts, this must be accompllshed on more than an
intellectual level. Hence, my researchis on “Democracy’s Body.”

In determining the relationship between performing arts and democracy, one must question
how we understand the audience, and what relationship to create with them. In Japan, and in
other countries, the audience of contemporary theater, as well as the artists, are expected to
share a certain context. While this communication has brought about many experimental
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works, it has brought theater into a state of withdrawal, a spiral of reproduction on a
regressive scale. In order to rectify this situation, we must radically redefine audience theory,
and our interactions with them, as the experimental theater groups of New York once did. The
creation of new forms will be accomplished not through toying with forms, but through
observing the idea of democracy itself. This inquiry will be an important contribution to
audience theory within fields of contemporary art, and to handing down the tool of theater to
coming generations.

BEINEESEED. MZERULEVWERBONZIMSRBL TS ZEEV., UTFICE UEIEBEBADLREZ S TRt
B E,
e MENEMIT D EICLD T, BAAFLREIFMARELTHRIZSZLWEBDODNEITH ?
¢ JEE I B THA DA OMIC K> CTTEEOAEPERFIEORRBICEDL D ICRVLEEN DD EBL
FIN?
e CEHBOAECHIIDIEHOBEMITIN ? Fe. COMENZORIRICEDLDICIEFAT D EBNE
Ih?
e INKERBRICHBNT., CEEDEHNEINDIDEF I 1 -5+ ([CHBVWVTREESNTULDIED(HETZ
EBWEITNMN?ZLT. CEEGNEMTEFRCEATIN?
o SORBINDEENN TNSOEZOIEE(CT DIREN DD EBNEITH?
[3532T 500 D— RIZE /HAEE 1300 FAHEH]

T, NYICBNT, ZTOIRE 2 DREEREMARINE OBREZLRT 5 2 LIS ;o
T, ZNETHEBOEE LTEL TR (T8 5B 727 /77~ FLTWETZU,
NN OERHIRIC X~ T, A3 L:iﬁ“éﬁ%\ TR D, LY Zid vy /®/\it75>
%6L HRACITHR R OANILR S D, HEBINAILHZ2ZEZ R TH D 01E, BipolzndkT L

ﬁﬁOﬁ@ﬁ@m#ffféiTﬁoNY&POE@O%Aﬁ%ﬁOﬁ ZBWT, Heo

K OHB% | %@mﬁk&é&zza_i%ﬁbﬁﬂgﬁéﬁé kf FAE, BEOF
0Aﬁ®ﬁA%7/77—%Ltw b b A, TNt (S T B D
ﬁ%%@ﬁbtwkwi%%%ﬁ%bfwéo ] R o

TERRBICFLDN R B DX, ZIEER T 2 AT 42N « T A LI A —L W lodRT Y g v

ST DHT L TIEAR, %@ﬁb@[ﬁijkrﬂJkWO%%%$U&@ 22D

13)4

¢m€m¢L IEEN A BT 5 2 SISk o T, FRRIICE A 4&7/ A VA F
&7 :/?4?47w1@ﬁA%%ﬁL1w%t YEBEZ T
OEVOEYPEBEICEZL, EBL, AETHZ &, %%%‘&L’C@%ﬂiﬁ%# 172
i%kbfﬁ%®$%Eﬁbfwéﬁ%%éﬁTézko%h%%ﬁ#éio (278 o 7=D
X, HRONEEITV, BIZEVIZolzZ EmEonnTiEolc, ANRHLOERZRT
L. BOOEETMPEEZ L) ETH L, Eﬁm%ﬁ&<@otmx®kﬁ%i W
%K\A%®%oﬁ%é%@bto%Lz\:yﬁ4¢i7v@ﬁA%%ﬁﬁét 2%,
Q&@U&@ﬁ%ﬂ%ﬁb\%@%ﬁ%ﬁﬁ?é:k%m%&?éEEE%@%@ﬁ%ﬁ%
WL EE, MO THEERIETHLEERD,

L, et 7 4 ~wkkb<¢%%@¢¢éuk\%h%iﬁ&éﬂ%ﬁ%®&
BT BIRLASLTHR S AT IR R, Zd i, 20 U —F IR LT
'Democracy’s Body | &b\iﬂ? ‘7~I\“%‘:’§Li7”:o )

FE ARV —F2@ LT AR & IRTEER) LOBRERIFED 525
. IR, BEOEEE SO ITHEL, 0L ICBE LD 5 &) SR
A RIZIRDIZS S, A HARIZIRS P, BUHE S — B0 T, J-E - L vo e
[F0 FOACRS, MEL R, —EDI - [EAT S 2 LeRdLND, Tl &5,
EHIMER A AR SN T VD —J7C, B2 BFREICH D |, i/ NEEOE A - 8 5
fwée%széo_@ﬁﬁ%%AE%mfw<%w:m £ X2, NY OFEBEI )
DPRVTEL L OIS, RAMRAEEROLE, € L CBEROIL 2 i OZALNEGE S D,
%@tw\%®%Kfiﬁ<\%%k%é&IE%&woﬁt%%%#é:kﬁiof\%
D=2 XA AHH LT, Frud, BUREITC %Téﬁ%m@ﬁﬁmkofkﬁﬁﬁ
%E?g\gﬁﬁ@#@6f BHMEDAN 2K L THEI L W) FEE FEL T oD —

LKO1C

Preferred Start Date 7 T O—3 v T BIMAISHA:

When would you prefer to begin your New York fellowship? ACC offers two starting periods per year,
either July and January. Select your top choices below:

ACCO—a1—3—7 - JxO—->wvFICE FC2D0T7TO0—->v ITREEE (1BHh78) idhExETd.
T oRETIREIERATSIZE,

® July 2022 (2022 £ 7 ARda) /@ January 2023 (2023 £ 1 ARta) /@ July 2023 (2023 £ 7 ARE)

First Choice 56—# 2 : 2023 4 7 BRata
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Second Choice 55— : 2023 £ 1 BRtA
Third Choice 5=/ :
Note: The final schedule for successful candidates will be determined after the grant is awarded and will

take into consideration programmatic recommendations and housing availability, as well as the Fellow’s

stated preference.
TR EROEMEACDVWTIE, EBASRTESEOEE, BEEOHREINIFIREZENE T, BiRkA
EBEROLEAELET,

Briefly explain your reasons for choosing these dates. If there are time periods when you definitely cannot

undertake the fellowship, please list them here as well:
LERICERAUHERPZBARIBHZGE(CEALTEEV, e, BCEMATERVENG B
TORFEAZEBAEE <2 &0,

BIFDONEN S D126 2022FEDiEMISE# LUV T / Because of projects of my company, I will not be able

to begin fellowship program until the end of 2022.

IV. FUNDING REQUEST HIFFFH

New York Fellowship Expenses —1—3—%7 - JxO0—-YvJ¥$H:

ACC uses a standardized budget for the New York Fellowship Program. This budget is sufficient to cover
all expenses necessary for Fellows to live in New York City for six months. The total budget includes two
types of funding:

e A portion of grant funds are paid directly to Fellows for roundtrip international airfare and other
travel-related expenses; research expenses (such as performance tickets and fees for
workshops or classes, etc.); travel within the U.S., and a living stipend for day-to-day costs.

e The remainder of grant funds are administered by ACC on behalf of Fellows. These funds pay
for apartment rent and utilities, health insurance, partial visa fees, and car service to and from
the airport on arrival and departure.

If you foresee additional costs related to your fellowship that are not mentioned above, give the amounts
and explain them in detail below.

Z1—-3—2 - Jx0->vTEHENTE BEEENEFELNSD. TNCE 6 sBAMZ1—3I—U(CHNTE
SETCEDRTCOMNERENESFENE T, COREFHIIUTOBRORE TEREINE T,

e JIO—3 v IREE CEFAONDRE | HEERMEESRUEMCEEL CRET IER. ARE
(WNEFIY M D=2 3 v IOEESAOSIERE). KEARE. HLDETE

e JIO—>vIREEICRNDD ACCHZIAWZEITOER | RENHAE. BRER. EURIEED—ID.
ZEEANDZRILS T2 — 1

LEOBRMSMNIRIAFENZIEBRNGNE. TOREEEABTICDOVWTUTICERALTLIZEL,

12U/ none

Other sources of funding EIFEHNSDEEICDUWNT:

If you are applying to other funders to support this project, list the potential funders and their anticipated
notification dates. If funding has already been secured, give the name of the funder and the amount of
funding. If you receive additional funding after this application has been submitted, notify us by

emailing application@accjpn.org .

SEIDHBRE (CBVWTHERR EANEZIEBRFEZITD CL\DI5EE. TOEESRMHTORETEBRREREZ L
TICERBAUTLEE ), TTISREFD>TNDEEF. ERRHTOBRIEAEREZILALIZEV, KPEFSREE
BICMDBIR AR E D EHEAIE. A—)LICT application@accjpn.org (CHASE < Z U,

Name/Hx%: 72U/ none
Anticipated notification date/ 72U/ none
TERFRROFTERH

Amount of funding (if already notified)/ | 7L/ none
B BTSN TULDES)
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V. PREVIOUS ACC SUPPORT CZNFET®DACChHhS5MDZIE

Have you applied for a grant from ACC before?
CNETACCICEHBLEC ENBDFETH ?
BHHDIHEEF. ETOFEEILRALIIZE0,

Yes/(dLy In what year(s)? /ERFEEUTEE ©

No/L\WZ | X

Have you received a grant from ACC before?
CNETACCHSHNERFI=CENHDEIMN?

Yes/(EL\ In what year(s)? /BIRZ =T 1=4F :

No/L X

How did you first hear of ACC?
MHT ACCEIMO DB EDLSREF/TLUED?

[ ] Facebook

[ ] Instagram

[ ] Twitter

[ ] Web search / 1 >5—3w MEZR

[ 1 Newsletter/ —a1—XL4%—

[ X ] Friends or family / & AX°ZRh%

[ 1 Through an ACC alumni (please specify name) /ACCDIS > 5« (BEDT 5> NEIEE)
HBAIEFEZALIZEL,

[ I

[ ] Other /7oAt

FRR—SOREEBREF IV IV MECHRD L, TRESEZL.
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RHBEFTYIUX b Check List
UFOIEEZCHRD DR, INTOREELEZ EX—)LRTL. H&%Z 2022 F£E ACCUS> LA
& LT, application@accjpn.org E£TZRESEEUN,
EREESZ(IHAR : 2022 £ 1 A 13 H(K)~2 A 38 (X) (BXFKHH)

OEREE  * A—)LiRMT
O CHRBICHNT, REBSIUVBEAREBEOWEE CDOILANTETVEIN?
[(doc, docx, odt, rtf (rtfd)dWVITNHDNET 7 1 ILERICIRD TLEITH ?
U1 R—ZH(CEBEDRMELELIEN?

ORFEE * A—)LiRfd
OHRmEB CIERRSNELIEN?
Odoc, docx, odt, txt, rtf (rtfd), pdf NTNHD T 71 ILEERICIRD TLEITH ?

OfemER (BB TERZBIET 2DEFDH DH)

OERFESEHRERST A RS2 (Oa> TENZERENELIZN ?

OfemER)URA MIEENTOWEIN ? BEMEE CTERESNE LM ?
* A — )T TIREDIHS !

O1EEICAE. 1 X—JLDXELRDFT, XET DA —JUE 20MB BAITIED TLETH,
* RFFEE(CY U > O—- RUSUEATREDES !

OF — 5 DB E(F 300MB BINICR D> TLEIM ?

OH#EE 2 RNHEBRIELOREE TETHRIN?

* A— ViR {EIFOHEED *
O1 BRI E. 1 A—J)LDREERDFET, EET DA —JLIE 20MB LUAIZIRD TWLEITH.
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